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ohee baids Tl Darified aﬂf me is thek it would be impossible to
s-Puk in o 'Ioaiml\ waa about the rﬂiaﬁomki}; bokdeon silence ana
oppression without somehow n_-mm.ﬁna the sbructural violences i that
m\aﬁona\f\{]:. This was I.;.)L\b she resronclul to the :yuna-l:iov\ in the ...mﬁ that

she did. Beeause it was Hhe ou\,\a fesponse she. could a«“u in that moment
without umlﬂ.rm{v\{na, hev own massqae. with: her words, Awd because she fdl—
on uramt need o make visible the very torms on which we were [\utﬂ‘nﬁ the.
a\iscuss{ow, whiek were wn%:r;Lu{-ly\g to o culbure that passes over and o\imaads
the m&v\a violanees that remain umsrtmkqlalg. The urgent and wuch needed

wovk e*? botl. Lovena's silence and Motsemme's arfidle lies tn _Lr«'v\%.inﬂ o

lftﬁ\n’c Hhose power sbru cbuves that undcﬂa so mang encounkers but are so
mrz,\a o.ckv\oua\u\ae,&.

Someone in the audience had asked o ?uuﬁor\} and £ ean no [o»gu-'
romewber what this particular guestion  was, but L vemember noﬂv\g
down with interest the answer that each panellist geve e 'Hw_g
(}usﬁ#u‘. or P(O.Llemq'ﬁ'sgcl thaeiv ?osiﬁon in relation o i, 'rt\ap\, it
came to Jorena Rivars de Beer; an artist ikl Psad\ofllmfist eho was
on the panel. 7 am ‘P&r‘ﬁ‘cu‘qi’{a interested in Aorena's work, and so

L as 2ager 4. hear what she meL{— have sqy«. But alﬂov{\ i was
her turm to ra.spom‘., she did not sag mg‘ﬂuva We sat and waﬂ'?.ol,
and she remained Sileat. E/m-b.mﬂg,sh#:da a.wkwmibl, and Hu.!lo'ra',

s‘ne. .soa'o\ :

Silence as a response (for me, right now) is not a choice.>
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Af{'u’ I fad olra.fi-e_al this prece b{p wﬁ"{'l'fa, T sent ohat £ had
wriken to  Lorana so that she could: chedk ot }gr %dua[ a.ccura.cJ.
In her re_lolg she satol that al{"muﬁL she did not remembar i
a_xo.t.t‘a, she  vemembered somaﬂu‘“a of tha grrestion that had been

asked, o\ur{na, that session, and wkd it ?Fow?hol her 4o r’n.sPonol in the
maa that she didl.

As | remember that moment silence was a response to the
overwhelming feeling I had of speakers speaking over and covering
up with logical thinking the uncomfortableness springing from the

impossible position of having to talk about the function of silence

for minorities.®

(19)

The voom immu\iwlnla .fo,[’c o{i—#?up_u{:_ This, 7 J:ﬁqu to realise, was
her awnswar to the quastion., AH:LouL she did attenpt to oy
SDMQ.'C\'\.{V\J move, +o U’.Pl&fv\ har words ﬁrﬁu-; e iinie. S ebuibled:
and she  soon rebumed 4o silence mamiv\. Si[u\c.e., it sumepl,
rul,\j was the M\H response she could n}?u',- she ‘was bound o
silence, not Jecause she was choosing it, but because it was the
on\ud, answer that she }Pdl: she could awe.. Her silence was neither
C\W;‘Ea‘ina nor eonﬁ‘a‘th’f, but it was ?rv-]?:umlla a#ec{'{xg. I had bean
watehd n and [ s’tv.m'ng with an zx?aetaﬁon that she would raspuncl to
the ‘Yuuﬁo“ in worcls, with o statement nﬂ some. kind, And &t’c, iastead
oF .Ltin.a ﬁlﬁuu\, hev response made me atu'l:o.\g aware 012 tHhe wmald—
V’F that o.xPu:ta‘tiov\. &=
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absence in the oy thak those werds ave cnmmou\\d wnderstooa . What
st A Bt q?uana and unusuel was that in the work that it was
doing , & seemed fo toke those terms and waar tham &i#)mxl:‘a.
Insb?m\ -P N_acl\iv\a {owards wtz‘c.u\a.c.v in response to & question,
Logans's, silence Lk -ﬁ'rm Hose Tm\i’u‘.as that are so oP{—u\. set in
e m_aaﬁw. - g ebiness, uncu’t&iv&j o lack BP convichion Avd
Boousle hav chotee sz words, Lovas ?oi,'d:n_o\, towards . the
diffeulty in Wﬁ,m,\a fhis act within o structure thet so strongly
-Fwours a certoin c.ov\u_P\:- oP thee deslavisivesand as cunbnthc

c\t?iv\.i‘\iou ep w—‘l:icukubl,

in a uoala, ‘t\v\o&' f&ﬁ[(d?ui LM‘J( 1{\1 terms B)Q ‘Hrm‘l? 7u¢sﬁ0v\,

f'ﬂ.moc'tv\.’\\ma, w_i'lil(\iw ‘HML constyaints eﬁ dr\e WSﬁOWW‘A““Mwﬂf
'ﬁ’rm“'tw Lorana instead seemed to inbabit o kind 0; ?armlox'-
ske, wuule. ‘visil:lg,' ‘Hma_ {nq\,ili’ca to stk} aml n Aoiu 8o,

5\\&- Q.\(Pamiu\ 'HM, VLB ‘flrms coi‘Hr\ivL wl\ic[\. W were mu HS{T&M

Vg‘.
In the mowmaent af—)nr Lorana spokt., L mdse.lf Felt: disoriented

QU\O\. Vu\v\ Q.TG.L \Q. g

My heart was J:mti.\g faster

b fa,H.' as if the. voom had. been turned uPs{ala, et
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In her more vecent article, N’c\m\aisu\ar Motsemme cvamines silence in
cdokion 4o the Trudh and Reconcibiation Commdission (TR 4n South A-Frico.)
wikh o s?u'm L€ Oftus oA the role 4 silum. n }Dmglg, testimonaes. Nk{\sk 1:\\{5
article daseribes a S‘Paciﬁc. cowkext, & alse Prwit\ta an Intisive commwa

on the ?R.WQSNR. i'c.muoorlc DP c.o\cwci&\. and ‘Pa‘tﬁ&m\\al volue sastma, e
ohich s?u.c,\\ is assumed to be the ou\\a valid mode qQ 'hs'timouxa,

[1]ntroducing more nuanced interpretations of silence adds to
growing attempts to elaborate on notions of South African women’s
subjectivities and forms of agency with living in urban ghettos
during the height of apartheid. [...] [W]hen we reject dominant
western oppositional hierarchies of silence and speech, and instead
adopt frameworks where words, silence, dreams, gestures, tears all
exist interdependently and within the same interpretive field, we

find that the mute always speak.’

Aiftw she hod apo\m\, we continued 40 sit in silence def
shat « T canm ov\\a i sevaval minutes. Bub our siltnce
Was no fonaﬁ.v’ one qg wo&dy\a aéw Sonmeone o a}amk, [nsfam:l,
& was one in whicdh we ac.lcmw.&daq& - howavar awkw&ra“at ov

unu&\i.\ala - that there weve no c\mr’i%"ng wovds wodla“e_.
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—r\"\’u\\\ a‘PProaeLLb 'H‘la. Wﬁ.oy\ a‘P si[q_nc,q_, SP&C“;‘ﬁ'&U.? W rn.(o.ﬁon to
‘AM. sian. 'womaw\‘, a.Jdr{SS‘l:i\g 'H\n.wu{a S‘l'w«f)[t J)fnqva 'Hrmt lnqs
ofken  beenusd H deseribe the rdacﬁomﬁdp bokoeen silence and

S’I;)Q.,EC‘L\1 as {:F ONL were adwaas P&SS{UQ. avul one alwaﬂs G.Cb:\!#., owne Q[Q?js

move '%wim{nd Y, Hhe octher always move 'mscu[im,‘_

Within the context of women's speech silence has many faces. [...]
On the one hand, we face the danger of inscribing femininity as
absence, as lack and blank in rejecting the importance of the act of
enunciation. On the other hand, we understand the necessity to
place women on the side of negativity and to work in undertones,
for example, in our attempts at undermining patriarchal systems of
values. Silence is so commonly set in opposition with speech.
Silence as a will not to say or a will to unsay and as a language of its

own has barely been explored.

(13)
"

In hev 1996 }ook “The DisSonance "F :ngocmcg‘ Susan ‘Em_k#rul writes:

Silence properly understood is not merely a lack of sound, nor is it
an absence. It is connected to sound as part of meaning, as rests in
music or pauses in speech. That is, it is given form by the

occurrence of sound - silence only has presence as silence because

it points to something beyond itself which throws the silence into | relief:3

Heve, Bickford (ﬂlnwfng on Zhde and 50&":&5) uses silance b demonstrate
Hhat .sFu.eL\ and li&t‘o.m‘na« ave ulwqu eovmu;l:p_é,_’l/kia 13 d\i moain

Mauvmu\t o-F ku- J;ool( ) wlu'c,L m ] 'H\lz. ase %r’ [1’sl'ﬂ.u{yg. o i'l's
fo.l&ﬁov\s\\'i}) N&L\ .stl(iv\a - S o comPItX o\v\o\ (.ml)ooliq_o\ ’Prac:h':g oﬁ
clcmowd:ic ci’c{)zm\mip. Her anabsis 18 an *im?orhnt raminla.r
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